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Auckland Art Fair puts the spotlight on this
city as a place to see the best in contemporary
art from the Pacific Rim. Dionne Christian
asks some of the artists what ‘place’ means to
them — in particular the space they work in.

SHANE COTTON JESS JOHNSON

Painter, orth, Multi yartist, b York, i “
exhibiting with Michael Lett Gallery and nominated, with Simon Ward, for this year's book: i il l need the
Waters ithlvan Anth Yuoveright potter . highlyfantasticimag people that L have
Howl b i Gallery mmnwb Sindioe ity : d @
{thi;nk?lawokitwninmcnl2.yetn. m"“"",m“w;n u' odetai Tcould lose elfin | ar(nn’l me.
: 5 king nthe Igumem:;m;mmo. them. It fol y P I They’'re areally
P York 1
wanted toupscale everything. Iwanted to return mum Cynthia Johnson, an worldbuilding. Theidea of pulling a new world important part of
5 . 7 ; e e Dol pipiemine
hnvemhlnglw.hkcyoulmhem.a:nd sccomplished quilt-maker) seaspace o ughsh my process.
hemd. justlive with them for a wee ivein New York and you take what you Jorry Niesche
while and, to dothat, youneed tohave con ek, S0 prowd Sisobitatinvsh Y
of space. i
Tt ptitset apttiaway Th Rabainin T e & i sing “ 1
itgi iewing positi in Mum's studioand havingavi i I think you want VIRGINIA LEONARD -
Ttused tobe a plumbing warehouse and Heads. We are both very neat; we both havea to make a studio Howlong v iy
it of ashell. Wedid quite abitofwork  lotofthi ythi We y isin painting I i ly was
s e X B e = Sculptor r > psi ol
premaes e b IH,L" ldandh 3 . special and you do g TP et el necaythets ?:ﬁzmdz‘:;name
k di ialandy ”‘ withi studios. Ideally Ilike my studio to spend a lot of time time I worked withit. Its visceral, it's very wn'{emw-b:"f*“ﬂ
s i T s A 3 hyyou e D o
come here and read a book. plants, couch, microwave and TV. If  have ﬂle}"’ . haveit the way youdo. ing 2653 jum, myworks  mytols, I
2 M ) 3 rgeont Shane Gotton LA itis areall about my body. K uk Mresreslly Top, New York-based
Iy ings in here but leave. F i ili i from i Twas 20. S il process. P
hink : ; x ~a tosed ﬁhwhneﬁymh‘mmmﬁ':m e T bauthiry zay bodyis fect hedayand mmm-um':_
by hi a i tolivein, itcan y often S Ol ing]. My halfi i the clay really e ly Heads, collaborating with
thatIcanlook at—andmusic. Icouldn'thave  plagued wi i i i e s immediate. I canmeldit, [ 1 yourwork? o , Cynthia
astudioifIdidn't have music. hmmwhael;beingmmn;l:bzbutm edi ylarge. Then thereisth . i I Tm i 9 4 M:h Johnson. Above,
actually producing anything. Sowhen leave You'ved di . b d it—abiti % ydney ‘ Sydney.
your h cific A Newvmw.:? i# soli theA Art Fai 1 o 'd;auuq . e S Ih ispl : work that ¥
Doseyie . o - b : " irel - thereis a lotof . It organised JONNY NIESCHE * i s
inits scope? ® intomywork and hearmy My dium fo time. The focusis chaos. Iworkin very immediate and hurried : P 1 i
Ithink theth I I i reckless manner so[don't mind thatIspilland  Painter ; el &
1 mother. Growing up, I was influenced by my ipandd ing everywhere. Thave Gallery Ry oy iy st
and show h ‘mother’s textile arrangements, by observing the iled up. y i ing.
T Avath RS ri s 5 i i s e Whatd i ; me, I by th
B lotofth decs ial. I think e ot s couldn’t work without! 1
but, .': Ith & & drawing 3 5 i v L 1 i 1 ry boy
Onth i ) 7 Thed r S i S s U inghetp Wacknwork & Bondi Beach, wasching thecoloarashift and
o iodreen ; 2 : e ; ; p . cep. odfknd nd we'v d P we AL ai tior
7 I gy (bl 5 P bk i it it sy methatIsti mber. 1did
Isuppose, a i 1 i time with it,  use Olly’s: when heis not work. )y myself, o8 At : :
- T e e e i e
outside of thelocation. Growingupin New pieced borders by Mum.
I 2 =




Saturday, May 19, 2018 | Weekend

| 6 [cover story

Growing upinthe1970s, Ihave strong

" Artists in residence

mnnidmnAmm Ineed toconnect

Weekend | Saurday, May 19, 2018

cover story| 7 |

wi
Everyday sunset, Iguruurun.bouz
'f'n!nn it ﬂhn 1live,
= mirrors, the reflections and the colour undtmellndpmpla
n-'let’n T in|
‘ Sivbat  fead Tore di ity o

utbcrthannnnnl aesthetic,andto  things.

mutmtmlmcw
yourwork?
T thecity where [ , must

KAZU NAKAGAWA  Tokyo,thecity wher L grew up, must j:fg; JOHNPULE

Sculptor, painter, photographer asWaiheke hasb Painter
family i anumber

with Trish Clark Gallery anditwasmy dlearni ¥

o '-hmchmyduldhoodmdyou'h Anything Tell me about your studio on Niue.

et kmindbut I Icame to Niue in 2013 and decided I
can'tidentif; to ted to: h rmanently;

M anditwasobvioustomethatIcould me and my works. Zzlym?}.":;me.mx:z;,’,m
work well here. um.m:.:‘ & & 4 old but 1 always wanted to come back. I got help rather than what I can dotoit.
energy flo ghout you've ever wobmnsomeofmyfmlyelmdnwthe Wh
work h
g Jiving and bring ':; v o o willag ol LUk o st o prie can't work without?
children, wholeft h Teark NERe S A Music! Ilike to listen to music —all genres—
yearsago. lmmuhmur.hnuh alone, butnot this time. Iworked withalarge Tobas Seaatton
1 my family leﬁ soitwasbush; Icleared about iy studio, Tl find a way tohave music.

Idon'
down.

Pvo livad on thistaiand mose

contactors, builders, earth-movers.
joct, when Iwas

than halfof my life, so it must

mean nearly everything [in

terms of] what I have done in my
work and life. Even when I work

carving the timber facade alone on the

ug  manylocal
passers by cheered me from the street as I was

constantly there, even whenit rained.

NOW UNTIL 15 JULY

Julian Resat 015 Dprd @
© i Rocatekl] 1V ik Kussa, Boem 3017 e

\l’JCKLAND %
TVAILS3S S1NY

AUCKLAND
ART GALLERY
TOIOTAMAKI

halfan acre —from about 10—tobuild a writer’s
hutand I\nmlm
he studi 7E

bushand, nfcom'u,&hamlundwuumundsdby
ocean. The road hugs the coast so wherever I
golcanseeorhear theocean.
I i i little
further away ildi I'm
deciding whether I wantittohave electricity and
running water. Since Ihave moved here, I

Whatd toworkhere?

your work?
New Zealandis aninfluence because I grew up
\‘.hm mdlnrmdhwﬁodnm’!hingt.hm. That

writersand. poltl Thaven't completely
New Zealand; I still get back about

I land
mypnmnuworkad 'l‘haymww‘tcrmahm,
taroand bananas and sold the fruit and

v.onMand Moatnln\ypmntmanml

arrived, b

history,

pmmuhumy.mmhumqmmm

twice a year.




